
MOUNTING and MATTING 

 Mounting, matting or framing the print asks the viewer to consider the image more as an object and as a substantial 
artwork. A backing board, window border or sheet of glass gives the image weight, importance (in that it needs to be 
protected from buckling, exposure to light and dirt) and defined edges. Using all archival, acid-free materials (i.e., 
mounting and mat boards, tapes and adhesives), protects the artworks from exposure to contaminants that would 
cause staining or deterioration. This is referred to as conservation framing. 
 
MOUNTING 

To protect your photograph from bending or wrinkling, to prepare it for framing, or to keep it stiff while hanging on the 
wall, it is necessary to mount your photograph on a rigid backing. Mounting implies adhering a print to a back board. 
There are three main techniques: 1) the print is completely adhered to the board using the dry-mount process, 2) the 
print is held in place on the board with photo corners and 3) the print is held into place at points with hinge-mounts. If 
you choose to mount the photograph to a back board without a window mat, then the print should be attached in such 
a way that the adhesive does not show (for example, with dry-mount tissue or folded hinges.) 

The dry-mount process remains a common method of adhering photographs to backing because it is inexpensive, 
easy, and elegant. The process uses heat activated adhesive tissue sandwiched between the photograph and a stiff 
backing board. A dry-mounted photograph can be bleed-mounted, that is, can extend to the board's edges or may 
rest within the spatial border of a larger board. 
 

 
illustration left: Bleed-mounted photograph. illustration right: Mounted photograph with border. 
ill. credit: Jacqueline Mahannah. 
 
Although certain dry-mount tissues can be removed from an artwork, this is a difficult process: dry-mounting is 
considered an irreversible mounting technique. The most common mounting alternative – which does not require 
trimming, adhering, or otherwise altering the photo – is a set of photo corners. Photo corners are triangular pockets, 
adhered to a backing board, each of which holds the corner of a rectangular photograph. 
 
Prints can also be attached to a board with a hinge mount; the methods we recommend involve taping the print into 
place with T-hinges (aka pendant or tab hinges) or folded hinges. A folded hinge is tucked out of sight under the print: 
a good option if you want to float the print (to show the edges of the paper within the window mat). 

 
MATTING 

A front or window mat is a piece of board 
with a cutout window, through which the 
photograph is viewed. The print is mounted 
to the back board and the window and back 
boards are hinged together with paper tape. 

 



The mat’s border around the image, often white, separates the image from its surrounding environment, providing a 
clean, viewing field, free from distraction.  

When used in a frame, the mat keeps the photograph from touching – and adhering to – the frame’s glass.  

Another advantage of the window mat is that – in case a photograph is handled frequently, as with a portfolio for 
private viewing – viewers touch the mat rather than the photograph. 

MATERIALS 
Measuring tools: T-square, Pencil, Eraser 

Cutting tools: Xacto or Utility knife, Hand held mat cutter and ruler or professional mat cutter 

Boards 

Although many materials are light and stiff enough to use as a backing, most are not pH neutral or acid-free, and thus 
damage paper artworks over time. 

Foamcore is rigid enough to serve as frame backing or keep mounted photographs flat, but when dropped the 
corners will crumple and the board will bend, along with the artwork mounted to it. Foamcore can be easily cut with a 
razor blade, yet is sturdy and does not warp. 

Mat Board is a standard name for heavy-weight board; if you are concerned about using archival materials that will 
not fade or stain the print, make sure the board is museum-quality, made of 100% cotton fibers and at least a 4-ply 
thickness. 

Dibond, a board made of polyethylene sandwiched between pre-painted sheets of .012” aluminum, is extremely flat, 
lightweight, and archival and is often used to mount digital images. The aluminum panels may be cut with a table 
saw, panel saw, or a hand-router. Sturdy and resistant to rust, dibond is often used to support large posters and 
outdoor signage. 

THE DRY-MOUNTING PROCESS 
Here we present basic instructions for dry mounting photographs using a heated press. Dry mounting is possible on 
nearly any type of backing board imaginable. If you are mounting photographs to be handled (as in a portfolio), use 
matboard, which is lightweight and excellent for handling.  Consider whether viewers will see the backing, and if so, 
what color it should be. In addition to the board, you will need dry-mount tissue. 

STEP 1: Consider what shape and size you want the backing to be, and how much space, if any, to allow around the 
photograph. 

STEP 2: Measure the photograph's height and width. Measure only the portion of the photograph that will be 
mounted. Do not include borders in your measurements if you plan to remove them. If the photograph will float inside 
the backing board (rather than being mounted to the edges), mark the backing board with pencil (your marks should 
sit just inside the dimensions of the photograph so that they will not be visible after mounting). 

STEP 3: Heat the tacking iron by plugging it into the outlet. Make sure that the piece of dry-mount tissue is slightly 
larger than the photograph. On a clean surface, place the photograph front-side down. Line the sheet of tissue up 
behind the photograph so that it extends beyond all sides of the print. Place a small piece of release paper (a special 
paper that does not stick to either material) in the center of the print; the release paper will prevent the tacking iron 
from sticking to the dry-mount tissue.Pressing the tip of the heated tacking iron firmly and flatly onto the center while 
you hold the photo, tissue, and release paper with your other hand. Pull the tacking iron across the paper for an inch. 
Be careful not to heat the area too much - especially when using RC paper, which can melt. 



STEP 4: Unless they are already to size, trim the photograph and the attached dry-mount tissue using a paper cutter 
or a straightedge and utility knife. 

STEP 5: Use the marks you made in Step 2 to center 
the photograph on its backing. Set a clean weighted 
object in the middle of the photo to hold it in place. 

STEP 6: Carefully curl back a corner of the photograph 
and use the tacking iron to attach a corner of the 
dry-mount tissue to the backing on two opposite 
corners. To prevent wrinkling, pull the tacking iron away 
from the center out toward the corner. 

STEP 7: Heat the dry-mount press. Recommended 
times and temperatures vary with your materials: 180 
degrees F is generally a sufficient temperature; 
resin-based (RC) paper should only be heated for 60 to 
90 seconds, while fiber-based papers should be 
pressed for 2 to 4 minutes. 

When at the correct temperature, place a clean sheet of 
matboard and release paper onto the press. Insert the 
photograph/tissue/backing board into the press (on top 
of the release paper). Place a second sheet of release 

paper and then a second sheet of matboard on top so that the artwork is sandwiched between the clean sheets. 
Close the press to activate the adhesive. 

STEP 8: After the appropriate time, remove the artwork from the press. Cool the mounted photograph flat, preferably 
under a flattening weight. Bonding occurs during the cooling process, so do not test the strength of the mount until 
the artwork has fully cooled. If you do not want borders around the photograph, trim the board. 

 

 

 

 

 
 
 


